





WHY SAVE KUCR HISTORIC STUDIOS?

KUCR's iconic studids face an existential crisis due to the north campus redevelopment

plans. But the real impact has been ignored by campus planning. Why we need to stop and
think before any irreversible and avoidable damage is done: |

Because KUCR is the most honored station in the UC system, ranked #2 nationally by the
Washington Post, ahead of UC Berkeley. Also, a recent Jomt Resolution of the California

Legislature Assembly and Senate honored KUCR’s unparalleled service to the Inland
community. :

Because KUCR is one of the most popular broadcast stations in the Inland Empire, with tens

of thousands of unique listeners each week, with award-winning programs of unrivaled
diversity, excellence, and quality.

Because according to the goldfstandard Pew Research firm, non-commercial radio

broadcasting is as viable as ever, with peak listenerships holding strong and steady over the
last 15 years. i

Because KUCR is not merely a radio station, but an engine of student media creation that is
absolutely current, relevant, and necessary.

Because KUCR connects UCR to the professional media world, producing numerous faculty
interviews and other content for NPR, BBC, PBS, and many more world class media outlets.

Because the KUCR technical facility is highly refined and evolved, and would require millions

of dollars to duplicate. The KUCR building is structurally sound, well-maintained, and ready to
last another 70 years.

Because KUCR provides critical national, state, and local emergency communication services.

Because KUCR studios historic significance includes a photo e;ssay by Ansel Adams, interviews
‘with numerous preeminent, political (e.g. Ronald Reagan), Iitgrary, scientific figures, as well
as countless musicians, bands, and live performances over the past 50 years.

Jbin felldw students, KUCR and UCRBalui'nni, along with community members, in this effort to
preserve an iconic part of UCR and Inland Empire history. Send your support and concerns to:
veKUCR@gmail.com. We'll forward to appropriate recipients. Thank you for your support.
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WEDNESDAY NIGHTS

TPM.TOSPM. =
DN Trip hop
O™ gy Acid house
Electronica
- - Jopanese soul/funk
T \Bhangragga
. Tropicalia E
enchindie Y
and much £
more
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KUCR 88.3 FM WEDNESDAYS 8-10PM
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“Roundtable Roundup y

Thursdays 11: &
Sundays @ 6p £

Join the conversation at
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10:00 PM

11:00 PM

' 12:00 AM
© 1:00 AM

~ 3:00 AM
- 4:00 AM

o

6:00 PM

7:00 PM

B8:00 PM

9:00 PM

» WEDNESDAY = THURSDAY ={'== FRIDAY ===rp>-SATURDAY =
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The KUCR Playhst

We aSked B
. XUCRDJS to nam i

that reminds them of their KUCR

experience and why.

Noah(The No- Show, Mondays. 3-5 PM):
Xenia Rubinos- “Just Like I"
—-J('Wes

“The first song my brother

(Josh The Blftzkreeg Rock, Tuesdays 7-9)

, shOWed me from pe ath
Grips, and what got me into KUCRY”
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Justin(DJs-In-Training Block, Wednesdays, 1-3PM):
Pink Floyd- “Heart Beat, Pig Meat”
“That m;arsE the first song I played. It corrbined

Tk £
all of my fnterests- great cinema and music.

-9PM):
Josh(The Blitzkreeg Rock, Tuesdays, 7 _ )
Death Grips- “I Break Mirrors With My Face In
The United States”

“It reminds meé of everyone getting into

music at KUCR and sharing togethed "

Tina(Vinyl Hours Radio, Wedneédays, 8-10PM): Black Flag- “Rise Above”
“It's always about fighting the good fight for the good college radio af KUCR

-

|

‘ H i g ST =
Kiara(Girl Problems, Fridays, 3-5PM): St. Lucia- “Elevate”
“It’s one of the first songs | heard when | first started listening to KUCR,

& its lyrics reflect how’ /

|

|
feel about KUCR. Itfs my escape place.”

{ |
Daniel(Sweet Nothings.f, Thursdays, 12-1PM): éompany Flow-
“It's got a young EL-P talking about killing the music game

Makes you fee/ badass.”

*Definitive’

Momen(@Momen'’s Notice, Fri

“ da Sl 1-3 - H [} n
The very first song | ever offic ) #M): Mr. Oizo- “Ham

ially played on my show!”

Eli(Skinny Dip, Mondays, 7.

“ . QPM < B - %My . n
Beautifully haunlr'ng and unfol’ge)lft;_ab(;::)1 . Po D;ismanﬂ ing Frank

Aaron(My Beautiful Third Eye

, » Wednesda Sr ¥ .
Gil-Scott Heron & Brian Jackson. ‘New v ye, 7-9PM):
f ork A .
“All of the musical elements, especiall City

emind me of the station'sdiversiyy” ~ 'S Latin-inspired parts,




Lamlon(T‘he LAN Party, Mondays

10 PM); '7'5

‘One More Night*
0N roqunsy | OVOr rocoiye»

Mir‘haql Kiwanuka-
It was mo first .

Wolfgang(L. ast Chance to Evacuate, Thursdays, 3. 5PM):

Sade- "By your Side(Neptunes Romjy)»

' ingy of 2014,
“As | came on air for the first time at KUCR in the spring
and later went from being in a

relationship with g pefsorhha flationship
with a radio s!a!ion this song stayed b y my sido.

Gilbert(Infinite Bliss, Mondays, 11AM.1-pM):0f My peart
Big Brother & The Holding Company- PueCf

It's all about pulting your love ang hoan‘into Something

|
you care about desply and making

something great out of jt1”

Robert(Blue Mood. Mondays 9-11PM): Blackfoot- “Train Train”

“l won the Blackfcbot album from KUCR. It was personally delivered

by the DJ. (The rest, as they say, Is history, »
Eddie(Mas Tropical, Tuesdays, 11PM-12AM):

Pharoah Sandagrs.

3= “The Creator Has A Master Plan

“That reminds me of my Junior year at UCR, domg community

orgamzmg, hearing that song, jusl
giving me life. I don't know how to describe it.”



INTERVIEW WITH ! EATHt
VALLEY GIRLS

KUCR: The Death Valley Girls, they just played live here at DasBACH,

in Vienna, Austﬁa,. apd how'd that show go?

DVG: Super fun!

KUCR: So before weig_o'any ﬁ.:rthe_w, who do we have right here?

DVG Bonn'!e . )
KUCR: Bonnie, the singer of the Death Valley Girls!

Girls" come from?
So, where does the name “Death valley |

DVG: Larry (Schemel, guitar) : )

KUCR: Fun fact, my dad’s name is Larry.

DVG: No way. ..




KUCR: You're all the way from Los Angeles, what's it like coming to Europe for a tour?

DVG: There’s... so many words to describe it. There's S0 many words. Like, if you've never
been to a different country, going to a different country every day, it's just unbelievable, it's too
exciting. Like, it's almost like you have to shut off excitement in your body to just get through it.
But like, we've been doing this thirty-five days in a row, we've only had two days off, and they

3 3

‘Ahhh, Berlin! Everyone here is German! That's so cool! Paris, you're all French, like what is
that?’ We're not trying to find differences- We go around trying to find similarities, and you find
SO many more similarities than differences, and that's so cool. But it is still so exciting to be like,
‘These people are the same as us- but they're speaking Czech!’ Like, what happens in the
Czech mind? Like, you don't know, and it’s too cool. ‘

KUCR: Do you remember where you were when you realized that ypu wanted to make rock

music?



DVG: (laughs) Yeah. For sure. Wi
o e uane) Yo . Well when | was five, | remember hearin il [
ke, somenods tha:?i?,; :h:n\g? ad drug agldict. This is a bad story, thougghf?altjt?sl.lth:l::“f :Y "
o0l (tauahoy And tvom Hhome. En: for their music, seems so cool. And | just wanted toydo tl’;]thV.
oly ke Ly neard h(:\CI; Sabba.th f9r the first time when | was eleven, and | wasal'k
al ot o oo he,a e :L ar?ythlng like that in my life, like, no Rock & 'Roll and th n
ol ora sudden you near & don'fk ath's f|rst. record, and you're just like, ‘Whoal This; is alsoe'n
S risdm et herne, ot AC/Drc1:ow anything about ‘cause I'm eleven, but there's this?’ Anlg |
that (for) the rest of my iife. I'm gonn;a::vtehteh(ezomng) Sto?es' it waraa perpetisatailie
religion- Iggy(Pop)! It's like they are gods, like, Ijeu:ta?;if-top\r?:vlej?:; zzglajgsrpetﬂate e e
as them.

(laughs)

KUCR: Do you think there's a sort of i i app——
mentioned- Sabbath, The Stonesr-t d;l;noﬂl;'(::;l:};::,r:%k music? Like, (e peopis Yo

gonna remember them a thousand years
there is no difference between Jesus and 1ggy. - |
petween what makes one person turned on
mmortality, | really don't think | can answer
n and | believe that nothing matters.
ut in laughter)

from now on?
DVG: Yes. Ot course.
don't think there should
and in love and excited an
that because | believe in ghosts an
But everything is important, sO | cannot

They're gods... Like,
be any difference to anyone
d everything, but as far as i

d | believe in reincarnatio
answer that. | plead the Fifth! (Bursts 0

o
"
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KUCR: So you said you believe in in ghosts?

- DVG: You don't? Give me one re
" _ ason why you don't believe in ghosts, and I'll
reason why you're not thinking fun enough. : = e itione

KUCR: Do you believe that we have reptilian overlords? -

DVG: I don’t think it's so simple as that, like, | do believe in reptilians- what's so weird is they
look like The Kid (Laura Kelsey, drums)- they're said to be blonde-haired; blue-eyed creatures
that walk among the Earth and have, like, bizarre, beautiful faces, like our drummer (laughs).
It's not that simple, like...(pauses to greet a fan, Bernhard Drexler of the Austrian indie rock

outfit I'm A Sloth, and sign a vinylrecord.) -—-

KUCR: So, you're from Los-Angeles;-Pm-from-a-small sleepy little village called Riverside-

' DVG: | love Riverside! ' ) : SO L

KUCR: What's like being a part of the Echo Park music scene, parﬁcipay’ng in events such as
Echo Park Rising?



on, this isn't fair. Turns out I'm not an artist! g‘
I3
:

rd- “You didn't sign that other dude's thing’)
d Echo park is the coolest, because it's like,

gs, The Smell, Pehrspace, Lollipop

home. Those are the things thatwhen| moved to Los
t was five years, maybe it was three yearstherewas—————

nothing going on, and like, Burger and Lollipop and all that shit, or stuff, sorry, made tall—— - -
happen. Kids came out and played Punk and Rock music, even if it was just Rockand Roll.
Even if that meant not punk at all, it's just a Punk situation, like, D.L.Y., but also like, not DALY —

(laughs) Burger is all there is, and Lollipop, of course, and Permanent(Record‘Stofe in Echo Park,
formerly Origami Vinyl), and In The Red(Records), and Fat Possum(Records), and Third
Man(Records), but these things.....none of that.. that doesn't matter. The point is, there's a
resurgence in Rock and Roll, and fun, and people just playing for the first time, just being like
just wanna play!" That's what's... That's who | am! There was a lull, for sure. | was in a band in
the early 2000s, and it was kind of resurging, and it just like, ‘Pt Kaputt! And then now, its
back, and everyone's in pands, and it's 0 cool. And there's love, you can feel it and you can
see it. Everyone's SO excited, everyone wants to believe in something bigger and greater. That's

the most important thing in the world.

ther fan's vinyl record) Hold
s Larry to sign a fan’s reco

the coolest thing ever, an
ho, and a punch of other thin

DVG: (while signing ano
| can’t multitask! (Remind
Dude, Echo Park Risingis
Burger records, and The Ec

(Records). like, all those things are
Angeles, | have no idea when, maybe i
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KUCR: This might be another ‘Too-big-to-ask’ question but- It most certainly is, but- describe
Rock and Roll in one sentence.

DVG: (pauses) logy! Stones! Black Sabbath!

DVG: Iggy! Stones! Black Sabbath|

KUCR: Well, you heard it from the sourcel Death Valley Girls, here in Vienna, Austria, at the
DasBACH bar and nightclub. Thank you so much!

DVG: Thank you, love youl I'm sorry | made bad words!



I'LL HEAR YOU, BROTHER

Sa "thriving |

/a,ng/CthZZs p:rt of Los Aqgeles thriving jazz Scene, and in 1973, released ‘En Medio”, a

s y oq ed masterp/e:'ce of psychedelic latin-tinged fusion jazz. Below, he recalls a
"prise experience performing alongside rock jcon Jimi Hendrix '

“I'm living in Laurel Canyon, with my cousin. He’s got a Mastiff, and I've got a Great Dane.
We'd throw these parties. Laure! Canyon at that time, The Animals, The Doors, everybody was
living in that area, and our particular place we lived was across this canyon, this big huge
canyon, and we used to get together and have barbeques, and we'd have jam sessions and
everything. So everything was going, everything was smooth, and there was this black guy that
came with a big dashiki, and he was about 6'5” with a big natural. And he'd always walk in with
a little lunch bag, and he'd walk in, and | look at this guy, and he goes, ‘Hey man, want some
lunch?’ | said, ‘Nah man, | got ribs over there, chicken, whatever youwant, go get it.' He says,
‘Yeah man, uh, thanks.’ So | go up to my cousin, and | say, ‘Hey, who is that guy?’ He goes, ‘|
don’t know'. ‘What do mean, you don't know?' ‘Well | thought you knew him!" So | said, ‘I'm
gonna go tell him', ‘cause he just looked kinda funny, he's outta place, but he was there. | had a
lot of black people and musicians playing, but he just looked funny. I didn’t want no drug

addicts.

r43



So | turned to him, and | said
listen, man, | dig the way youy piay th
don’t you come down to this ciub on

‘Hey, man, | wanna let you know'- he goes, ‘Hey, man-

em vibes, man.’ ‘Oh, yeah?' He goes, ‘Yeah man, why
Sunset, across from Motown Records?’ And | said, "Uhh-
alright. Is this...some kind of gag?’ ‘No. man! I'll see you later, man, | gotta get going!’ So | go up

to my cousin and | say, ‘Hey’ ‘What, he give you any shit?' | say, ‘Wait a minute- he wantsusto
' come déwn and play at this gig down on Sunset.’ "Where?' ‘Across from Motown.' ‘Isn’t that The
~Souled Qui? That's that club, where everyone hangs out, all the rockers and shit.’ So we gather

our stuff, he gets his congas and everything, | get my vibes, we get in the car, and he insists
upon having our children come- the Great Dane and the Mastif, so they were in the back of the
truck. \ We go down into Sunset Boulevard, man, we pull Up and these babes are out there
looking at us- ‘WOAH, THOSE DOGS, MAN, THEY'RE BITCHIN’, MAN! And we get out and
we go in the club and | say, ‘Hold up, I'm gonna see what the hell's going on.’ So | go in there,
they’re expecting me, so | w.heef the stuff in, | put the vibes on the side of the stage. Nice-sized:
stage, and the drumset in the middle was just really big, and it's covered,so | ﬁguredl ‘Ehh, it's .
pmb?c])yl Z: zl:t:;?dz,cl;ffn with these surfer 'Qays, and we're talking apout Huntington B:acl'tl, all
the waves and shit, (we're) having a nice time. And all of a sudden, this cab puli up, an dou
jumps John Paul Jones(Led Zeppelin), the famous rock bass player; And he wab s in, ::u o
everybody's like, ‘Heeey, maaan! It's bitchin’,-man! John Faul, man!’ Another caf thcom o r?e !
jumps this brunette, with Jimi Hendrix, and this blonde ctnck. And tr:ey get“out of the c? ; y
walking up, and this one surfer guy says, ‘Hey Jimi, maaaan! “If 6 Was 9 » bro! “Foxy Lady!

‘turns around with these two chicks on his arm, and he goes, ‘Motherflower, I'm a million
gnl?at:: i?;ebt You think | give a shit what you think of me?’
o .

J
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And he goes back into the club. And I'm standing here tripped out, and I'm saying
‘Humunahumunahumuna'. I'm tripping out, | call my cousin, | say, ‘Hey man, | can't go in there
man. What the hell? He's got his guitar!’ What the shit's this? | thought it was “Candid Camera
or something. I'm not gonna go in there, man, no one's gonna hear me! So finally, one of the
guys behind the bar says, ‘Hey, you guys are up.’ So, | go up to the vibes, I'm walking up real
stupid...Now, | don't know if you know what a vibraharp is, but it's got these aluminum things,

and you them like bells, just a nice-sounding thing, but there's no amplfication. So I'm there,
man, angj I'm getting it up and moving it out there and all of a sudden, | look and the cover's off

the drumset.

“Buddy Miles”. | said, ‘What the fuck...?' | looked at my cousin, ‘Hey man, we can't go up
there! Look at who's the drummer!” ‘Well, maybe someone else is using them, you don't know.’
We go up there, we're like two bookends. Then here comes Jimi Hendrix up on the stage, here
comes John Paul Jones, Buddy comes up, ‘Hey, bro, how you doin'?' The guy with the bag, the
one who | was gonna throw out of my party. He said, ‘Hey man, let's do this!" So he gets up, and

I'm tripping out, I'm kinda looking over, | look at my cousin, and he looks me. All of I sudden |

hear Jimi-
‘AAAAAAAAAHH HHHHHHWWOOODOOODOOOOOWOOOOAAOOOOO’

All this Wah-wah shit, I'm trippi
t, I'm tripping out 'm i -
me, and he goes, ‘Hey, brother g out, and I'm just kinda looking at him, and he looks at

‘WHOOWAAOOOWWAAOOOWWOOAA 000ODOODOOODAAOOOOO



He goes, ‘Say brother, you play them vibes?' Big flashing teeth. And | looked \"\im. and \
said, ‘Uhhhh, yeah, but, uhhh, you won't- you won't hear me, Jimi.' 'Pffft, no problem,’ he says,
and he goes-

‘PAAAAAOOOOWWI !

~ ‘I'll hear You, brother]’

Just like that! And we played! | mean, they couldn't hear me, it wag ridiculo
know what, that was a mind-blowing experience! When | tejl that to h%ome, they g
_ . | ' LY IS S .

o: 'VVhoa!'

But it actually happeneq.»
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Wolfgang Mowrey & Gary Saracho, 2017
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“In this house from 1976 to 1978 lived David Bowie.

During this time, the @& € * [\ 9 ‘dew

albums ‘Low’, ‘Heroes’, and ‘Lodger’.
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